to give body to the idea that we mean more than we can say"; argues that Dickinson's lists are shorter than Whitman's because "her often prominent use of the indefinite 'it' is probably both a conscious and an ironic substitute for other possible translations of the ineffable, longer lists among them," while "Whitman's use of the indefinite 'it' testifies to an unslaked and fully embraced thirst for exhaustiveness," with both poets thus "showing awareness of language's impossible completion"; concludes by tracing a poetic tradition, deriving what is environmentally most significant about their work is its keen attention to local realms and lasting forms of place-attachment," but proposes that these poets also "wrote about places characterized by remarkable degrees of mobility and engaged the world from perspectives of speakers who are themselves on the move, all in the context of an increasingly mobile American culture and transnational dynamics of travel, exploration, and colonization"; goes on to examine how their "abiding interest in a mobile world, and in mobile ways of relating to such a world, forms an integral part of their environmental imagination and constitutes an important connection between their bodies of work": "both engaged with precisely the tension between mobility and rootedness at this watershed moment in the development of a modern ecological outlook and practice [Explores "the different ways Whitman puts the second person 'you' to work," including "the strangest second person of all-the moments when instead of using the second person pronoun 'you,' and almost in its place, he conjures up in his mind's eye a ghostly second person split off from himself and standing at a distance, but nevertheless still himself in a new guise"; follows the "rhetorical chaos" of Whitman's use of second person in "Out of the Cradle Endlessly Rocking" and especially in "As I Ebb'd with the Ocean of Life," tracking the use of apostrophes and "apostrophes-within-apostrophes" and Whitman's distinctive "proleptic apostrophe" as he follows "the 'trails of debris' along the shore" and encourages us to "push through self-doubt even when it is disguised to look like authority."] means to contact others," and how "both reject their own received metaphysical thoughts and reconceive the nature of human identity-and contact between human selves-by refusing to separate matter and spirit," thus turning "away from Romantic idealism and toward twentieth-century phenomenology," thinking "beyond dualisms" and finding "human contact as possible, though different from what they had first imagined"; goes on to examine how both poets foreground "the presence of the writer in the act of writing," how both "explore the idea that the self does not antedate the act of writing but instead is created in it," and how "both also depict intersubjective selves, selves that exist only in relation to others The 'Beginners'" (31-70), investigates "the revolutionary, hybrid, and democratic nature of Whitman and Dickinson's poetic form" and how "blurring boundaries, mixing, and the signature techniques of each poet-Whitman's catalogues and free verse and Dickinson's dashes-exemplify their intention to create poetic forms that reflected the democratic ideologies of the nation's inception and rebelled against the Eurocentric culture and canon that continued to dominate American culture and inform social structures despite over fifty years of political independence"; goes on to suggest how "their political revolutions were driven by America's post-colonial status and part of an effort to forge a distinctly American, culturally and socially reflective poetic"; and argues that the work of these two poets, "Whitman's in particular," is "intended to lead to the emergent poets and poetries of the late twentieth century"; later chapters suggest The University of Iowa ED FOLSOM
